sophical approach aiming to understand the genesis of culture in close contact with concrete departmental research within the humanities, something which philosophers all too often, as the rumor goes, tend to ignore.
The current interest in Cassirer could itself be taken as a phenomenon worth investigating, as this interest within the humanities and the philosophy of sciences surely reflects the demand for a broader perspective among those scholars who feel caged within the ideological narrowness of formerly predominant theoretic paradigms or schools, i.e. (post-)structuralism, (social) constructivism, Marxism or deconstructivism. The Philosophy of Symbolic Forms is widely seen to meet this demand, by offering an open-minded and unpretentious yet powerful and encompassing theory towards an understanding of the dynamic logic of human culture.
It is important to emphasize the genuine philosophical motive in Cassirer's approach. It intends to understand the unity of its object, namely culture, in its various manifestations. We are, after all, living in the same world, despite its many facets. However, although I acknowledge Cassirer's merits in asking for a philosophy of culture, I do think there is a tension in the overall theoretical approach. This tension can tentatively be identified as a conflict between a Neo-Kantian agenda on the one hand and Cassirer's interest inherent in his philosophy of culture on the other. That is to say, despite Cassirer's increasing distance to the Marburg School of Neo-Kantianism, he still seems to be captured in some of its decisive suppositions in the overall aim of the Philosophy of Symbolic Forms. The programmatic passages of the Philosophy of Symbolic Forms make it clear that its author is mainly concerned with epistemological questions with regard to a foundation of scientific objectivity, including arts and humanities. Cassirer abandons the systematic orientation towards a philosophical foundation of science and arts in his An Essay on Man (1944) in favor of an anthropological point of view. The philosophy of culture and its most important conceptual contribution, the theory of symbolic mediation, allows a redirecting of Cassirer's epistemological question towards the essence of human beings as such. This anthropological perspective is also at stake in some minor pieces, in which Cassirer explains certain motives or arguments for his general approach. Along the lines of this tendency, I want to dwell on the motive of questioning, as it opens up for what one might label as discursive anthropology. Following this motive one might argue that symbolic formation is not only a way of expressing or establishing the relation between an individual and his or her environment. It also provides the acquisition of and the entrance
